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played moSt realistically, and if the boy or youth who
undertook Doll were not good in his part the spec-
tators would show their disapproval very rapidly. It
has already been suggested that the part was played
by a boy of more than the usual age, as he would be
more likely to appreciate both the humorous and the
mordant aspefts of the chara&er.
These remarks do not pretend to include all the
instances where Shakespeare uses embraces or kisses
in his plays to represent romantic or filial love, but a
sufficient number of examples has been presented to
make it clear that there was no prejudice against such
devices, and their use in tragedy shows that the
audience was not likely to regard them as funny. It
may also be assumed that as so many embraces occur
in the plays the sort of by-play which might lead up
to them was also employed, and that such a character
as Cressida might be well supplied with flirtatious
looks and gestures. There is reference to the:
. . . Strange oeilkdes and most speaking looks,
which Goneril dire&ed against Edmund, and the 'leer
of invitation * which FalStaff wrongfully ascribed to
Mrs Ford may well have had its place in the equipment
of the boy aftor. There can be very little doubt that
the boys were skilled in the means of presenting love,
whether romantic or comic, upon the Stage, and it is
unlikely that it coSt them anything in embarrassment
to do so. It seems needless to attribute to the boy
aftor a squeamishness in this regard which training
as an a&or very soon removes in anybody. The